






NORMAN ACKROYD 
born 1938

1 Inishtearaght 2007
Etching with aquatint, 16.5 × 26 cm
Signed, titled and numbered 48/90
£400

2 Sybil Head 2007
Etching with aquatint, 16.5 × 26 cm
Signed, titled and numbered 48/90
£400

3 The Cliffs of Moher 2007
Etching with aquatint, 16.5 × 26 cm
Signed, titled and numbered 48/90
£400

4 Hag’s Head 2007
Etching with aquatint, 16.5 × 26 cm
Signed, titled and numbered 48/90
£400
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5 Nowt Bield (Hoy) 1996
Etching with aquatint, 15.5 × 20 cm
Signed, titled and numbered 32/60
£450

6 Randwick Valley (Hoy) 1996
Etching with aquatint, 14.5 × 20 cm
Signed, titled and numbered 32/60
£450

7 Interior – Oranmore 1998
Etching with aquatint, 19 × 25.5 cm
Signed, titled and numbered 35/90
£500

8 Achill Island 1998
Etching with aquatint, 17.5 × 25.5 cm
Signed, titled and numbered 32/60
£500
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ROBERT BEVAN 
1865–1925

9 Fox Hounds Gathering before the Hunt,
Exmoor c. 1896
Charcoal, 19.5 × 29 cm
Studio stamp verso
£3,000

10 The Hunt, Exmoor c. 1896
Charcoal, 19.5 × 29 cm
Studio stamp verso
£2,750

11 Landscape Brittany c. 1894
Charcoal, 23 × 35 cm
Studio stamp verso
£3,000
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SIR DAVID MUIRHEAD BONE 
1876–1953

12 Rhenish Evangelarium 1901
Drypoint (CD118), 18.5 × 14.5 cm
Signed
A proof taken after publication in 19th
Century Art by DS McColl 1902, where
the prints were unsigned.
£800 

13 Afternoon Sahagun, Spain 1929
Drypoint (CD 433)
29.7 × 17.9 cm
Signed, edition of 64
£550
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PIERRE BONNARD 
1867–1947

14 Femme debout dans sa baignoire 1925
Lithograph on Chine, third state of four,
Bouvet 94, 29.5 × 19 cm
Signed in pencil
From the edition of 25 printed for the
Deluxe version of Maítres et Petits
Maítres d’aujourd’hui
£3,000

GERALD LESLIE BROCKHURST 
1891–1978

15 Clytie 1920
Etching (Fletcher 9), 12.5 × 10 cm
Signed, edition of 55
£550

16 A Galway Peasant 1920
Etching (Fletcher 10), 10 × 10.7 cm
Signed, edition of 55
£475

17 The Black Silk Dress 1927
Etching (Fletcher 58), 22.3 × 15.9 cm
Signed, edition of 111
£875

18 The Ambereley Boy No. 2 1928
Etching (Fletcher 62), 19.3 × 14.9 cm
Signed, edition of 111
£650
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JOHN BUCKLAND WRIGHT 
1897–1954

19 Artist and Model 1935
Pen and ink, 26.7 × 20.3 cm
Studio stamp verso
£2,200

20 Girl Leaning against a Bed c. 1937
Ink, 27 × 21 cm
Possibly a study for an illustration for
Mme de Maupin, Golden Cockerel Press
1937 
£2,200

21 Jan Greshoff (rejected block) 1933
Wood engraving, 11.8 × 9 cm
Signed, dated, inscribed rejected block
and dedicated to L.J.C. Boucher
The only known print of this block.
Provenance: Boucher family
Made for Gedichten by Jan Greshoff,
Boucher, The Hague 1935
£350

22 Jan Greshoff 1934
Wood engraving, 11.8 × 9 cm
Signed and dated
Made for Gedichten by Jan Greshoff,
Boucher, The Hague 1935
£350

23 Spring 1935
Wood engraving, 16.5 × 15 cm
Signed, titled and dated 
Used by Boucher, The Hague, for The
Four Season’s Calendar 1936
£450

24 Summer 1935
Wood engraving, 16.5 × 15 cm
Signed in the block with initials
Used by Boucher, The Hague, for The
Four Season’s Calendar 1936
£250
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JOHN BUCKLAND WRIGHT (cont.)

25 La Forêt, Laos 1936
Wood engraving, 7.5 × 10.5 cm
Signed, titled and dated
For Love Night, Golden Cockerel Press
1936
£400

26 Special from Love Night 1936
Wood engraving, 16 × 10.5 cm
Signed, dated and inscribed for Peter
Leslie
£650

27 Waer ick Bestaendig 1937
Wood engraving, 7.5 × 7.5 cm
Signed, titled, dated and numbered 4/30
This print is not recorded by
Christopher Buckland Wright and is very
rare.
It is likely that it is a rejected image for
Free Vistas, Oriole Press 1937 
£475
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28 L’Apres Midi d’une Faune 1939
Copper engraving, 12.5 × 7.2 cm
Signed, titled, dated and numbered
12/30
£650

29 Venus 1943
Wood engraving, 14.7 × 11.5 cm
Signed, titled and dated
Frontispiece for Hymn to Proserpine 1944
£650

30 The Inlet 1944
Wood engraving, 20 × 11 cm
Signed, titled and dated
For Frontispiece Endymion Book I,
Golden Cockerel Press 1947
£500
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JOHN BUCKLAND WRIGHT (cont.)

31 Girls in the Forest 1944
Wood engraving, 20 × 11 cm
Signed, titled and dated
For Endymion Book I, Golden Cockerel
Press 1947
£500

32 Alphaeus & Arethusa 1945
Wood engraving, 20 × 11 cm
Signed, titled and dated
For Endymion Book II, Golden Cockerel
Press 1947
£500
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33 Endymion Underground 1945
Wood engraving, 20 × 11 cm
Signed, titled and dated
For Endymion Book II, Golden Cockerel
Press 1947
£500

34 Glaucus and Scilla 1945
Wood engraving in dark green ink,
14 × 11 cm
Signed, titled and dated
For Endymion Book III, Golden Cockerel
Press 1947
£500

35 Under the Sea 1945
Wood engraving, 20 × 11 cm
Signed, titled and dated
For Frontispiece Endymion Book III,
Golden Cockerel Press 1947
£500
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CECIL COLLINS 
1908–1989

36 Angels 1960
Lithograph
Signed and numbered 16/30
£1,250

37 The Eternal Sun 1961
Lithograph
Signed and numbered 4/50
£1,500

14

36

37



ALBERT GARRETT 
1915–1983

One of the most significant engravers of the
20th century who developed abstract
expression through wood engraving in a
manner that few have emulated. He studied
under John Buckland Wright and Gertrude
Hermes. He was the author of A History of
British Wood Engraving, Midas Books 1978
and was president of the Society of Wood
Engravers from 1967.

38 Flat Dwellers 1948
Wood engraving V10, 10.4 × 5.9 cm
Signed, titled and numbered 2/15
£350

39 Rain 1950
Wood engraving V36, 13 × 8 cm
Signed, titled and numbered 5/10
£450
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ALBERT GARRETT (cont.)

40 Evening Reflection No. 1 1967
Wood engraving V118, 27.8 × 16 cm
Signed, titled and numbered 4/15
£650

41 Evening Reflection No. 2 1967
Wood engraving V119, 27.8 × 16 cm
Signed, titled and numbered 4/15
£650

42 Evening Reflection No. 3 1967
Wood engraving V120 27.8 × 16 cm
Signed, titled and numbered 4/15
£650
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HENRI GAUDIER-BRZESKA 
1891–1915

43 Study of Sophie Brzeska c. 1913
Pencil on paper, 15.2 × 9.5 cm
Provenance: Jim Ede; Colnaghi, London;
Noel James and by descent
£3,500

ERIC GILL 
1882–1940

44 Alphabet 1909
Plaster (strengthened and repairs to
cracks), 26.7 × 40 cm
Inscribed “AER Gill Letter Cutter Pub. by
John Hogg Parternoster Row C Smith  &
Sons
Moulder Kentish Town London.”
Originally conceived for Edward
Johnston’s Writing and Illumination and
Lettering, John Hogg 1906 and made into
a plaster relief in 1909.
£3,500
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ERIC GILL (cont.)

45 Alphabet 1924
Red ink on paper, 21 × 36.5 cm
Provenance: Philip Hagreen
Inscribed on the reverse by Philip
Hagreen (1890–1988) On other side –
Letters drawn by Eric Gill while
explaining an alphabet as suitable for a
particular inscription to be engraved on
zinc. 1924. (See Eric Gill The Inscriptions
by David Peace, No. 440, memorial tablet
carved in zinc for the Children’s
Hospital, Brighton 1923.)
£2,750 Illustrated on title page

46 David Pepler 1934
Pencil on paper, 36 × 23 cm
Signed lower right, inscribed and dated
Sept 3 1934

David Pepler (1905–1934) was Hilary
and Clare’s eldest son and was married
to Elizabeth Gill on 3 June 1927 at the
Catholic Church at Brecon. On 2
September 1934 he died and was taken
to Pigotts where Eric Gill drew his face
the next day. He is buried in Ditchling.
Literature: Robert Speaight, The Life of
Eric Gill, Methuen 1966, illustrated plate
4 page 7
Fiona MacCarthy, Eric Gill, Faber and
Faber 1989, plate 108 between pages 274
and 275
£4,500

47 Earth Waiting 1926
Copper engraving on thick card P360,
11.2 × 8.8 cm
Signed
£800
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48 Sculpture No. 2 1930
Wood engraving P629, 12.6 × 6 cm
Signed and numbered 6/6
£2,000

49 Surrexit Alleluia 1930
Wood engraving P661, 12 × 7 cm
Signed with initials and inscribed C.M
from EG and Easter 1930 
£650

50 Two Deer 1932
Wood engraving P834, 7 × 6.3 cm
A bookplate for Miriam Rothschild.
Inscribed by Gill not for sale bookplate
527
£400

51 Lovers (the Pregnant Wife) 1932
Wood engraving P835, 8.3 × 5.1 cm
Signed with initials and numbered
No.528
£650
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ERIC GILL (cont.)

52 Female Nude Seated 1937
Wood engraving P953, 23.6 × 14.5 cm
Signed lower right. No published edition
£1,350

53 Female Nude Seated 1937
Wood engraving P956, 23.6 × 14.5 cm
Signed lower right. No published edition
£1,350
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F L GRIGGS 
1876–1938

54 Maypole Inn 1929
Etching third state of five, CD 42,
16 × 24 cm
Signed and dated in the plate
£750

PHILIP HAGREEN 
1890–1988

Philip Hagreen was a founder member of the
Society of Wood Engravers in 1920. Shortly
afterwards he joined the artist craftsmen
under Eric Gill in Ditchling. He moved with
Eric Gill to Capel-y-ffin in 1924 but could not
stand the climate and spent the next ten years
in France. On his return he settled again in
Ditchling. In 1936/7 he made illustrations for
ICI and from 1928 onwards he made regular
images for the Catholic journal The Cross and
the Plough, mostly of a polemic nature,
featuring the news of the time. There were no
editions of these prints, which are all rare.

55 The Boil 1936/7
Woodcut, 9 × 10 cm
£200

56 The Breakdown 1936/7
Woodcut, 9 × 11 cm
£200

57 The Learner 1939
Woodcut, Fletcher 117, 13 × 8 cm
£200

58 The Whip 1938
Woodcut, Fletcher 120, 10 × 10 cm
£150

59 Standard of Living 1943
Woodcut, Fletcher 125, 11 × 10 cm
£150

60 The Goose that Laid the Golden Eggs
1942
Woodcut, Fletcher 128, 10 × 10 cm
£150

61 Trying to Make Ends Meet 1946
Woodcut, Fletcher 129, 10 × 10 cm
£150
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EDGAR HOLLOWAY 
born 1914

52 Self Portrait July 1932
Pencil on paper, 12.6 × 9.5 cm
Signed and dated lower right
The drawing for Self Portrait No. 23
(July 1932), 1992.
£1,000

63 Self Portrait No. 23 (July 1932) 1992
First state etching M270, 13.9 × 10.2 cm
Signed and numbered 2/50 trial (proof)
£275

64 Self Portrait (the Grey Topper) 1937
Etching M109, 17.5 × 15.1 cm
Signed and numbered 46/50
£550
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65 Self Portrait 1942
Pencil on paper, 17 × 14 cm
Signed upper right
£1,000

66 Self Portrait No.16, Prospect of America
1972
Etching and sandpaper aquatint M165,
20.2 × 15.2 cm,
Signed and numbered 27/50
£375

67 Self Portrait No.22, The Afghan Hat
1991
Etching M262, 28.4 × 19 cm
Signed and numbered 12/50
£450
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EDGAR HOLLOWAY (cont.)

68 Latton Priory (Exterior) 1936
Etching M99, 17.6 × 22.5 cm
Signed and numbered 5/50 but only 12
prints pulled
£1,000

69 Latton Priory Interior 1936
Etching M100, 27.5 × 20.1 cm
Signed and numbered 5/50 but only 20
prints pulled
£900

70 The Wheelwright 1994
Etching M272, 25 × 18.7 cm
Signed and numbered 1/50
£350
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DAVID JONES 
1895–1974

A selection of engravings, mostly proof
prints, for Gulliver’s Travels, Golden Cockerel
Press 1925. This was Jones’ first commission
after leaving Ditchling. Jones worked on the
drawings and blocks at Capel-y-ffin and on
Caldy Island.

71 Huntsman Leaps over Gulliver’s Feet
1925
Wood engraving E88, 6 × 6 cm 
Signed with initials and dated
£450

72 Farmer’s Wife Scrutinises Gulliver 1925
Proof wood engraving E97, 6 × 6 cm
£250

73 Gulliver Kisses the Queen’s Little Finger
1925
Proof wood engraving E98, 6 × 6 cm
£250

74 Queen Shows Gulliver to the King 1925
Proof wood engraving E99, 6 × 6 cm
£250

75 Cavalry Brandishes their Swords 1925
Proof wood engraving E104,
5.8 × 5.8 cm
£250

76 Yahoo Stares at Gulliver 1925
Proof wood engraving E117,
12.5 × 4.6 cm
Provenance: Petra Tegetmeier
£300
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JEAN EMILE LABOUREUR 
1887–1947

77 Cabaret Vendeen 1925–6
Engraving 4th and final state (Laboureur
303), 19 × 18 cm
Signed and numbered 30/65
£2,000

MELISSA SMITH 
born 1964

Melissa Smith is one of Australia’s most
original printmakers. The work is inspired by
the landscape of Tasmania where she is head
of Visual and Performing Arts at Scotch
Oakburn College in Launceston. The history
of the indigenous people and the interaction
with the landscape provides inspiration for
the works which emulate the rich colours of
this intriguing land.

78 Trail 2007
Linocut with perforations, 37 × 22.5 cm
Signed and numbered 5/10 
£600 Illustrated on back cover

79 Vapour 2007
Linocut with perforations, 23 × 38 cm
Signed and numbered 4/10
£600 Illustrated on back cover

80 Passage 2006
Linocut with perforations, 20 × 20 cm
Signed and numbered 9/10 
£300
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JOHN PIPER 
1903–1992

Items 81 to 92 are lithographs made for
English, Scottish and Welsh Landscape 1944,
printed by the Curwen Press and published by
Frederick Muller in an unspecified edition.

81 Pistyll Cain, North Wales 1944
Lithograph, Levinson 35, 18 × 12 cm
£225

82 Weathercote Cave, Yorkshire 1944
Lithograph, Levinson 36, 18.1 × 11.8 cm
£225

83 Tomen-y-Mur and Roman
Amphitheatre, North Wales 1944
Lithograph, Levinson 37, 12 × 18.1 cm
£225

84 Grongar Hill, Carmarthenshire 1944
Lithograph, Levinson 38, 12 × 18.1 cm
£225
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85 At Lewknor, Oxfordshire 1944
Lithograph, Levinson 39, 12 × 18.1 cm
£225

86 Rievaulx Abbey, Yorkshire 1944
Lithograph, Levinson 40, 12 × 18.1 cm
£225

87 Trawsfynnydd, Merioneth 1944
Lithograph, Levinson 41, 12 × 18.1 cm
£225

88 Approach to Gordale Scar, Yorkshire
1944
Lithograph, Levinson 42, 12 × 18.1 cm
£225

89 Easegill, Lancashire 1944
Lithograph, Levinson 43, 18.1 × 12 cm
£225
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90 Park Place, Berkshire 1944
Lithograph, Levinson 44, 12 × 18.1 cm
£225

91 Talland Church, Cornwall 1944
Lithograph, Levinson 45, 12 × 18.1 cm
£225

92 Stonesfield, Oxfordshire 1944
Lithograph, Levinson 46, 12 × 18.1 cm
£225

93 Clytha Castle 1976
Lithograph in colours on Arches,
Levinson 257, 25.5 × 38.5 cm
Signed and numbered 1/90
£1,000 Illustrated on front cover

94 Clytha Castle, Triptych 1981
Screenprint in colours on Arches,
Levinson 319, 73 × 59 cm
Signed and numbered 21/70
Printed at Kelpra Studio and published
by Marlborough Fine Art
£1,650 Illustrated on inside back cover
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OROVIDA PISSARRO 
1893–1968

95 Ceremonial Dancers 1927
Etching, 19.2 × 24.8 cm
Signed, titled, numbered 28/35 and
inscribed Final State
£500

96 The Kill 1930
Etching, 19.8 × 24.8 cm
Signed, inscribed and numbered 2/50
£500

97 Tabby Cat 1947
Proof etching, 17.5 × 25 cm
Signed, titled and dated 
£450

98 Rupert Rides 1952
Etching, 31.5 × 23.7 cm
Signed, titled, inscribed final state and
numbered 15/50
£250
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REMBRANDT VAN RIJN 
1606–1669

99 Beggar Man and Beggar Woman
conversing 1630
Etching (B, Holl 164, H 7), 7.9 × 6.2 cm
A good  impression trimmed into the
blank area at left and right by about 4
mm and to the plate mark top and
bottom, in excellent condition
£5,600

100 St. Jerome Kneeling in Prayer, looking
down 1635
Etching (B, Holl 102, H 140),
11.8 × 8.2 cm
A good impressions with full thread
margins laid on japon
£5,800

101 Self Portrait with Saskia 1636
Etching (B, Holl 19, H 144) 3rd and final
state, 10.5 × 9.5 cm
A late impression with good margins 
£7,000
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REMBRANDT VAN RIJN (cont.)

102 Sheet of Studies: Head of the Artist, a
Beggar Couple, Heads of an Old Man
and an Old Woman c. 1632
Etching second and final state (B, Holl,
363; H 90), 10 × 10.4 cm
A later impression of this rare print on
laid paper with Arms of Amsterdam
watermark with good margins all around
£11,500

EDOUARD VUILLARD 
1868–1940

103 Portrait of Cézanne 1914
Lithograph, Roger-Marx 51, 23 × 24 cm
Signed in the stone, edition of 600
£850
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John Piper, cat. no. 94




